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Welcome to the third, and likely final, issue of BRAIN STORM ZINE. Life is 
beginning to get a little crazy between full-time work, full-time school, a band, and a 
serious relationship. Something has to give, I suppose. That said, I appreciate all the 
bands who have taken time to answer my questions over the past three issues, as well 
as everyone who has bought or read a copy. The support is appreciated! I've had the 
opportunity to connect with some of my favorite bands, as well as expose some 
friends to a wider audience. This is why I love DIY punk rock. 


You'll notice in this issue that I ask a variation of the same question to most of the 
bands, which is "What do you think of the Occupy movement?" I'm not going to provide 
an analysis of the movement in this issue; it's a topic that makes both my brain and 
heart hurt. I do believe it's important for the people to stand up to their leaders, 
government, police force when it's obvious they're no longer being represented or 
protected by those they employ. That's part of living in a free society, a so-called 
democracy. It seems more apparent every day that we're living in a plutocracy. I was 
deeply disturbed with how thoroughly the movement was suppressed with state 
violence (not that this was the first time, by any means, in this country). I was also 
amazed by how easily the movement was crushed and how a large part of the 
American population supported the state violence, almost relished it. I realize we live in 
fairly free country, when compared to others in the world, but it's becoming increasingly 
obvious our freedom is relative to how much noise we make. The message was sent 
bluntly, like a tear-gas canister to the head. I'm not sure anyone reading this zine is 
truly surprised with the state response, however. Where we go from here is, frankly, 
frightening to contemplate. 


On a different note, my band (Abolitionist) just released a five-song digital EP. Keeping 
with my tendency to write thematic pieces (it's easier if I can focus on a storyline), it 
tells the story of the abolitionist John Brown's attempted slave insurrection of 1859. 
This man and his actions influenced both my band's name and my micro-label (1859 
Records). In case you were wondering. Anyhow, it's a free download. I also recorded all 
the instruments, so this might explain the somewhat rough edges. Punk rock, eh? Our 
forthcoming LP (out in the winter, to be recorded at Buzz or Howl Studios {Stan 
Wright /Deaththreat/Arctic Flowers] in Portland) should sound more refined, as we'll 
have the full band lineup on that one. blah blah blah 


Thanks for reading & please enjoy! 


abolitionist. bandcamp.com 
brainstormzine.bigcartel.com 
1859records.bigcartel.com 


brainstormzine@gmail.com 








BU THE FLATLINERS 





What can I say about this Canadian band that hasn’t —— 
before? High energy punk rock, down-to-earth personalities. 
Cavalcade blew my mind. I'll stop there & let Chris (guitar/vocals) 
take over ... 
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You guys have transitioned from a ska/ 
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Cavaleade is such a rad album. You've given people some time to enjoy it, soak it in 
Now the question on everyone's mind is ... when's the next album coming out? Thanks 
very much! We've been writing songs basically since Cavalcade was recorded. So, at this 
point, we have a lot of new songs we're extremely excited about and proud of. Since our 
touring schedule is very back and forth over the next couple months, we just weed to find a 
good amount of time to set aside to record the damn thing. 


What or who was the inspiration behind the song "He Was A Jazzman"? While we were 
working on The Great Awake, my grandfather became extremely ill with cancer for his third 
time. There was about a week or two where after tracking all day in the studio I would visit 
him in the hospital alongside my family. It was a really disorienting thing to see a man I had 
looked up to my entire life as a pillar of intelligence, strength, and a true family man, lying in 
a hospital bed with absolutely no strength. No real resemblance of the man I knew. It’s 
something many people can identify with I'm sure. Its’ a really sad thing to experience - but, 
as the cliché goes, death is a huge part of life. That song is all about those visits at the 
hospital, and really hones in the hopeless feeling that can eventually engulf someone who has 
lost many people in a short period of time. Some of the lyrics may come off in a negative way 
on the surface, but it was really just my way of dealing with a very hollow feeling of losing 
someone you always thought would be around. 
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You do design work, right? How long have you been doing that for? What have been 
some of your favorite pieces? | started haphazardly designing shirts, logos, flyers, websites 
and all those sorts of things from the beginning of this band. Then, I was 14 and doing most 
of my "work" on Microsoft Paint. Gnarly! Over the years I would just make more and more 
merch for the band, and then eventually, after learning how to use tools like Photoshop and 
Illustrator, I started getting approached by friends’ bands to do stuff. From there I've been 
able to continue learning and working on my craft, and have started a pretty decent side- 
business called “God Damn Design”. I've been able to do lots of stuff for The Flatliners, and 
also work with a ton of friends on other projects, which is really exciting. I just really enjoy 
making gnarly or fucked up looking pieces. It's cool other people dig my work. 
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Being Canadian, what are your thoughts on the United States as far as visiting/ touring? 
What are some of your favorite places to play oF just hang out & why? How do 
Americans compare to Candians in general? The US is a fucking beast. | mean, coming 
from Canada, I'm used to residing in a country that is gigantic in Jand mass, but not so much 
in population. You could probably spend a solid 2 months touring the US, which blows my 
mind. The longest stretch we ever did in the States was seven solid weeks | believe. Even at 
that point we'd left out certain pockets of the country. I dig that food, fuel, beer and smokes 
are much cheaper in America than they are in Canada. We've had a solid support net in the 
US for many years, and have made tons of great friends touring here. I definitely think 
America must be a scary place to live though. I'm sure we can all agree that there are few 
politicians and world-leaders on this planet who we feel we can actually trust, put holy shit ..- 
just jooking at 4 list of Presidential candidates, ! feel like I'm watching an episode of Jerry 
Springer. No disrespect to your country, put god damn, these characters need to be put in 
their place at some point. 


Are you much of a reader? What are some of your favorite books & what is it about 
them that speaks to you? These days, I find it difficult to make time to read on tour, which 
is kind of embarrassing really. I do a lot of my design work while on the road, so that occupies 
much of my time in the van on long drives. When I do read, I'm a huge dork and love reading 
old band biographies. Especially biographies about bands like The Clash and The Beatles. 
There are so many of them about each band, that you could read 4 or 5 and still discover a 
new bit about their history that you weren't aware of before. It’s interesting to see how the 
touring circuit and such things worked decades ago. Those bands’ songs were able to stand 
the test of time, so I suppose its mot that surprising that I really dig learning about their 
respective histories. 
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Hooray FOR EVERYTHING 





Female-fronted East Bay punk rock. Great song-writing - dark, but 
catchy at the same time. Faith Gardner snarls her introspective & 
intelligent lyrics over buzzsaw guitars and a skilled rhythm section. 
She took the time to answer some questions about the band, ex- 
bassist Pete Deegan, and her experiences as a woman in the punk 
scene ... 


How long have you been playing for? Who all's in the band & ee rte = 
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You guys did a split 7" w/ the Angries a little while ago ... what's the response to that 
been like? I heard MRR panned on it, which I'm sure crushed your souls. MR-who? 
Luckily I didn’t enter the whole thing with a set of expectations, I was thrilled just to get the 
opportunity to put out a record with Angries, who are clearly the coolest. People seemed to 
like the record, some reviews were mixed or like “meh,” but, you know, it’s always interesting 
to hear what some stranger thinks. This is the first vinyl-anything I’ve been a part of and I 
just loved the experience. 






What's the story behind the band name? 





S Never-ending Simpsons obsession. 


You're a writer. I imagine that can be both fun & challenging. Maybe both at the same 
time? What do you find most satisfying about it? What are some of the frustrating 
aspects for you? It is fun and challenging, both at the same time, always. I love writing 
because I love being people I’m not. Like music, I like seeing the seed of an idea bloom into 
something complete and all its own, something that hopefully expresses that idea in a way 
that seems surprising and new. Also, like music, I find the whole “industry” aspect of it the 
most frustrating part. Trying to market myself and have an audience, to progress beyond the 
bedroom — that’s the part I find challenging and frustrating. Those are my rings of fire. 


What's your favorite piece of writing that you've done? What's your least favorite? Why? 
It’s hard to pick. My least favorites would have to be unpublished manuscripts that no one 
has (thankfully) read. My favorite is always whatever I’m currently working on, no matter how 
crappy it actually is. Blind hope lights the way to the finish line. 


You guys had the legendary Pete Deegan (Resist, Gr'Ups, Lazyboy, etc} in your band for a 
while, but then he moved away. What was that experience like? What do you miss most 
about his presence in the band? Oh, man. What don’t we miss about Pete? He’s one of the 
most talented bass players I’ve ever known. His energy is astounding. Plus, he’s an all-around 
standup fella. He encouraged us to get a lot done, and | really appreciate that. I’m glad we got 
to record a couple times with him, that we got to do some touring and made the 7”. Fun times. 


What are some the best & worst things about living in the East Bay? Best: Diversity of 
people, culture, the infinite bands and the nonstop action, the fact you don’t need a car to get 
anywhere, the weather. Oh, and Mountain View Cemetery. Worst: Poverty, the seriously 
under-resourced parts of Oakland, the ridiculous expensiveness of everything 


What have your experiences as a woman been like in the punk scene? Is it liberating or 
frustrating to be a front-person in a punk band as woman? Both? Neither? This is a hard 
question for me. Sometimes I think it’s liberating, other times frustrating. It’s both. It depends 
on the show. Let me just say that I never really forget that I’m a woman in the scene either 
way. If I’m the only female in any band playing on a bill with multiple bands - and this 
happens a lot more than I’d think it would in this day and age (and living in the Bay Area) - | 
notice it. It feels kind of special in a way, anomalous — “whoa, let’s definitely check out this 
band, there’s a chick in it!” — but it’s also a lonely feeling, with a unique kind of pressure 
that’s difficult for me to explain. When I play with other bands featuring females, and this 
seems to happen increasingly, I feel like I “fit in’ better and am relieved to see more of a 
gender balance within the scene. Yet even if I’m celebrating that balance in my head I’m still 
standing there tallying up the numbers, analyzing the male-female ratio that whole time. I’m 
still thinking about the issue. I don’t think most men in bands think about things like this. 
The most annoying part about being a female in a band are the lame comparisons people 
draw to you, clearly only because you're female. I’ve been told I sound like Gwen Stefani on 
many occasions. I’ve been compared to Jewel and Fiona Apple. I am not joking. 


album, followed by world domination. 
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Sure, some of the self-promotion stuff I mentioned loving so much earlier. HFE has a 5-song 
demo called For Pete’s Sake that’s free to download from our Bandcamp. It’s the last thing we 


recorded with Pete Deegan. Also, I play in another band, a female gloom-surf-punk duo called 


Dark Beach, and we have an album that’s free to download. Google us. Love us. Also, just 
wanted to say thanks to you, Dustin, because you’re awesome! = 


& = = hoorayforeverything1.bandcamp.com & = a 


What does the future hold for HFE? A new 








JOYCE MANOR 


These guys hail from Los Angeles and have enjoyed a rather meteoric rise in 
the past few months - thanks, in part, to releasing an album on Asian Man. 
This isn’t to say the newfound popularity isn’t warranted —- because after 
their great self-titled LP last year, it definitely is. I like their Smiths-styled 
emo/punk & the new album, while different than the self-titled effort, shows 
a lot of maturity. Their lefty bassist, Matt, answered the following questions 


The band name is pretty interesting. How did you come up with it? Joyce Manor is just the name of an 
apartment building in Long Beach, California. It’s horribly uninteresting! 


The new album seems to have a somewhat darker feel than your previous one - maybe a bit more 
melancholy. Was that intentional? Or do you even agree with that sentiment? The new record definitely 
sounds a bit darker musically, but I feel like the first record was lyrically a bit darker, or at least less hopeful. 
It was never something we talked about, the record just came out that way. Hopelessness and dissatisfaction 
are emotions that have always resonated with me the most in music, and I would be surprised if we ever 
released a record that didn’t have those qualities. 


What inspired you guys to cover "Video Killed The Radio Star" on the new album? The cover is actually 
one of the first songs Barry and Chase ever played together, back when they played as a two-piece. So on one 
hand, I suppose it’s kind of a nod to what the band used to be. But more than anything, it’s just a great song! 


What do you make of the band's surge in popularity over the past year? You're pretty much "the next 
big thing" - what's that transition been like? | don’t think there has really been much of a transition. The 
shows have gotten bigger and it’s easier to survive on the road now, but we are always just going to do our 
own thing the best we can. Playing a show on the other side of the country and seeing a group of kids singing 
along to every word is a pretty unbelievable feeling that we are extremely grateful for. I’m excited to function 
as a full-time touring band this year and just see what happens with it! 


How did you end up getting signed to Asian Man? What's it like working with Mike Park? We played 
some shows up in the Bay Area last year with Shinobu and Four Tomorrow, and Mike came out to the San 
Jose show. He and Barry chatted for a bit that night and Barry gave Mike a copy of our record. I guess Mike 
liked it, because he got in touch a few days later! Working with Mike is great. If you went back in time and 
told thirteen-year-old me that I was going to be on Asian Man Records one day, I’d have pissed myself. I’ve 


been a huge fan of Mike’s label for years. 
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reasonable price is a fucking NIGHTMARE. I play a Japanese Jazz Bass right now and I love it, but it took me 
months of scouring eBay every day until I finally found what I wanted. There are a lot of awesome basses out 
there that I would love to own but never will, because they were never made in a left-handed model. Oh well! 


You recorded the last album in someone's house, if I'm remembering correctly. How did the es 
process differ for the new album & are you happier with the end result? We did the new record up al 
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tape, which was a first for us. We also ended up scrapping 3 
at a month later, another first for us. I don’t think I like one of our records more than the other, really. I 


am still very proud of our first LP, and I think the second one was more about exploring new sounds and 
seeing what we were capable of. I think we achieved what we were going for pretty well! 
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I heard you lived in Portland briefly. What was it like coming back & playing to a packed house with 
your current band? It was awesome! Portland always has this reputation of being a city full of older punks 
and a lot of basement shows where people don’t really move around much. I’ve always known Portland to be 
kind of a tough city to book a show for a band that plays our style of music. The last time we came through 
the Northwest was summer 2010, and we ended up having two Portland shows fall through last minute. So 
yeah, it was great that our first time in Portland was to a completely packed room full of younger kids going 
absolutely crazy. And Laughing Horse is just a great spot. I’ve seen some killer bands play there and I really 
respect what they do. 
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THE MAGNIFICENT 





This English band plays some pretty damn fine anthemic, catchy & 
occasionally pissed off punk rock. They recently released their incredible LP, 
Bad Lucky, and I’ve lost count of how many times I’ve thrown it on the 
turntable. Jimmy Islip, their esteemed bassist & primary vocalist, took the 
time to answer some questions about the band, playing on The Revival Tour 
with Chuck Ragan, hanging out with Jeff Pezzati, Engand’s douchey Prime 
Minister, and more ... 


When did you guys starting playing as a band? How old is everyone? 
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I've just turned 30 and Charlie is the youngest member at 27. We all got into punk rock as we were learning 
to play music. It just seemed like a really direct way to express emotions and ideas through music, and an 
obvious channel for teen energy. My dad took us to see Green Day and the Riverdales in 95, | think Charlie 
was only 11; that moment was really magical and opened the door to bands like the Clash, Stiff Little Fingers, 
US stuff like Ramones and Descendents. We lived in the countryside so it was hard to find punk rock music 
pre-internet so the music we got into was just whatever we found in weird second-hand shops. 


I imagine you've caught some grief for your band name. What made you choose it? What are some 
things people have said to you in response? 


Ha, this question made me laugh! We chose The Magnificent because we are the best, innit? I jest - we chose 
the name as a tribute to Joe Strummer. I thought it would be funny to be called The Magnificent Seven, even 
though there were only four of us at the time. But the others didn't go for that. I like the name, it kind of 


aaa the trend" that band names seem to go through. But no, we haven't had any grief, at least not to my 
ace! 


I've read in some interviews that you guys cite The Bomb as one of your major influences. You guys 
played some shows with The Bomb here in the states, right? What was that experience like? 


One of the best experiences I've ever had. The Bomb are basically 4 of the most straight-up, generous humans 
ever to have graced the planet and fun to hang out with to boot. It's very inspirational to hang out with Jeff P; 
he just loves music and loves playing and it shines through so strongly. He has a lot of integrity. Also, it's 
crazy to me that he played in Naked Raygun, and Big Black before we were born! He saw the Ramones in '76 


and Rush in '73!! 


—— recorded your Bad Lucky LP. How did that come about? What was it like recording with 
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about music. We just want to get out there and play, be very direct and have a good time no matter what. I 
respect that about him a lot. He also picked out some aspects of our music that I wasn't so confident with and 


made me believe in it a lot more. 


Jeff brought some pretty fun guests into the studio, like Pezzati! My mind nearly caved in when he sang on 


our record. 
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I think Jeff did a really good job on the record. We bo: 
problems with it. We didn't have long to track the record 
sound is really raw but good as a result. 





What song of yours do you enjoy performing live the most & why? 


That's a tough one. Lately, I like the really fast stuff like Working Men's Club from the new LP. I think the 
next thing we do will be a 7” of fast songs. I just like the energy of it live, I suppose. 


What's the scene like in Leeds? 


Leeds has a pretty vast music scene, there are several gigs to choose from every night of the week. I moved 
here in 1999 aed ae seemed so exciting and vibrant with a lot of DIY activity of various kinds. I think the core 
of that scene is still alive but there are so many bands, scenes and so forth now, it's hard to keep up. I put on 
sigs ae the help of many of my friends. We have an annual DIY punk rock festival called Out of Spite. It 
is the th edition this year which is quite an achievement, one b 
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You guys have a couple of songs named after igni 
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Many of the songs on the new record deal with political issues but I don't make a point of being overt about it 
and I don't try and preach to people. The world is poised for social and economic meltdown, but most people 
just live their lives trusting in financial and political systems that were put in place hundreds of years ago and 
these systems cannot cope with the modern world. We see evidence of this every day, like when a country 
goes bust or when a bank invents money and then loans it to everyday people to buy property; it scares and 
excites me in equal measure. 


"1981" is essentially about being born into the post-baby boomer generation and dealing with the social and 
economic problems left by the previous, frivolous generation. It's a message about feeling insignificant and 
unable to change the world around you. I was born in 1981 so I thought this would be a good year to 'set’ the 


song. 


"1990" is a personal song about a big year in my life. My parents separated and I left my hometown to go to 
another school and another life. I would sometimes go home to visit my dad and found, slowly that my friends 
and family were moving away and further apart. Family is very important to me and this time filled me with a 
great deal of sadness which I don't think I will ever be fully able to deal with, but singing about it definitely 
helps. 


You also perform solo (and were on a great 4 way split LP w/ Chuck Ragan). I wouldn't call it an 
"acoustic punk" act, as it's a bit more "singer-songwriter" than that. Is that something you do for fun 
or are you trying to make a living at it? What do you like best about performing solo? What do you like 


the least? 


To me, music is fun first and foremost. I don't pick up a guitar and write a song that I think will make me a 
living. I really enjoy touring/playing live and my schedule means that I can do that more often than my 
bandmates, so playing solo shows was a natural progression. Chuck is a huge influence on me and he has 
given me a lot of encouragement, support and most importantly the confidence to get out and play on my 
own, 


It's not an easy thing to do for me, if it doesn't go well it is hard not to take it very personally, as the 
performance is a very personal thing. The opposite is also true - if it goes well there is hardly a better feeling 
in the world. Chuck invited me to play to 1,500 or so people on the UK Revival Tour shows, which was quite 
simply a dream come true for me. After that, it's hard to feel daunted by anything. 


[really don't see my solo stuff as much different to playing with the band, and I play a lot of the band material 
acoustically. When I write songs, the starting point is usually a melody and some chords; some songs make it 
to the band, a lot don't. 








What are your thoughts on your Prime Minister, David Cameron? He seems to be a bit of a douche. 


Ha! That is one way of putting it. We have a coalition government so there are no strong political ideas or 
ideals amongst our current government. It is just an administration trying to run a country and keep a lot of 
unhappy people happy (and failing). The main problem with David Cameron is that he is the classic, privately 
educated toff. He is a snob who cannot identify, try as he might, with the average citizen. I can't abide the sort 
of societal elitism that he represents. 


So, you guys have played a little in the States ... had you been here before, with another band or on 
vacation? What do you think of the USA, both the parts you've visited & in general? 


t 


The Magnificent has toured the US twice (the first time was with Noise by Numbers in 2010, then with The 
Bomb in 2011). I have also been over to mix the record and play a couple of solo gigs, as well as being over as 
a tourist many times. America is a fantastic country in terms of the people and the scenery and so forth. It's 


just a shame your foreign policies don’t do you guys any favours with the rest of the world. You could also do 
with a better grasp of irony! 


You're based in Portland right? I travelled from San Francisco up to Vancouver (my sister lived in Vancouver 
for a while) and stayed in Portland for a couple of days. It was Halloween and I got very drunk and then the 
next day I watched football (not American Football) in the Thirsty Lion and got very drunk again. 


I'm actually getting married in Vegas in three weeks time and will be travelling around California for 3 weeks. 
I cannot wait! Some of my Chicago friends are coming over to the wedding and maybe my friend Jon from 
Florida. I'm looking forward to the food, the weather and the scenery a lot. I'm looking out of my office window 


right now and the sky is grey and full of rain. Boo! 
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THE MANIX 


Rad band from Minnesota steeped heavily in that Midwest pop-punk 
sound. Super tight & powerful live. Corey - the dude who plays 
guitar, sings, and is also in Banner Pilot - answered some questions 
about their latest album, the differences between this band & 
Banner Pilot, his lust for a “Cock ‘n’ Balls” donut from Voodoo, and 
the legendary (mythical?) GRUNT PISSER ... 


Who all is in the band & where is everyone from 
North Dakota then moved to Minneapolis for college. 
Paul, moved to upper Michigan, then to Annan 
and | are both from Hopkins, Minnesota, a small suburb just west of Minneapolis. 


What's your origin story & how did you come up with the band name? I’ve been in this 
band called The Manix for the last 10 years of my life, though it always hasn’t been the same 
band. In 2001, I started the band with my friend, Dane. Not exactly sure why he chose the 
name and why I’ve kept with it for so long, I guess it sounds punk or something. For the last 
four years we have been in a steady line-up. Steve and Tyler joined the band in 2004 and 
Mike in 2008. Tyler left the band to go back to school late 2011, Steve moved to guitar and 
Joe joined to play bass. Pretty much anything written before 2008 has been forgotten and we 
don’t play those songs anymore. We had a few releases before 2008, burned CDs and 
cardstock glued together for sleeves. Those releases were, ‘Reliability 101’, ‘Songs of Distrust’ 
and ‘Singin’ in the Shower’ all about 4 or 5 songs a piece. I don’t even have copies myselfl 
Right before we released ‘Van Activities’ we almost changed our name to Work Animal, or 
something like that. Pretty dumb. 


originally? Mike Cranberry grew up in 
Our “new” member, Joe, was born in St. 
dale, MN and now lives in Minneapolis. Steve 


& 

4 rds. How did that come about 

album released by It's Alive Reco 
a ail with Adam? In early 2011 we were in the midst of oO 
ae Wildlife and also sending demo versions of the — to a as 

i ing he already has our pas 
i ot an email back from Adam saying — 
ae i ie a full length! I was kind of shocked that he had even a a ae — 
te timeline was tricky for both of us as he had prior releases he had committe 
ie 


i in December 
didn’t know when we'd be done in the studio. All in all, our record was released in Det 


se 
2011. The first time I met Adam in person he had a box of our brand new records and aca 


of Bud Light Lime. He’s the best dude. 


You play in The Manix & Banner Pilot. How did you end up with the latter? How does 
playing in these two bands compare & contrast with each other? During the recording of 
the Banner Pilot album Resignation Day, the guitar player, Mike, quit. Nick and/or Nate 
posted a wanted type ad on that old MySpace website. My friend, Brenson, suggested to them 
that I would be the man for the job. The Manix played a show with Off With Their Heads just a 
few days/weeks after that post and Danny (drummer) came out to the show to see us and 
Nate playing with OWTH then asked if I wanted to join Banner Pilot. I was super stoked! I had 
heard their PC drummer demos and Pass the Poison EP but never got a chance to see them 
live. That same night I asked Mike to play in The Manix, kind of a busy night for me. As for 
the differences in the bands ... songwriting with The Manix is a group activity for the most 
part. We'll work out a song structure together or even putting together a chord progression, at 
times it’s frustrating having multiple opinions on which direction a song should take but | 
think it’s the most natural way for a band and the songs to progress. With Banner Pilot, Nate 
will have written a complete song structure that has PC drums and vocal melody ideas 
transposed into guitar leads. Nick will then write nonsense lyrics over the melodies to see if 
they work. We'll all end up at our practice space picking apart melodies trying to make 
everything flow together. 


Who was the inspiration behind your song "She Believes In Jesus & Marketing"? Mike 
wrote the lyrics to that song after a breakup with a girlfriend. It was a tough time for Mikey. 
(Mike shoulda probably answered this one.) 





What's the best part about living in Minnesota? What do you hate (besides the long & 
cold, dark winters)? How cool/sucky was it having Jesse "The Body" Ventura as your 
governor? | actually don’t hate the winters that much! Shoveling is just like mowing the 
lawn in the winter, just something you have to do. Definitely having the full four seasons 
keeps everything in check - sure, I like warm sunny days, but a whole year of warm sunny 
days seems like I would lose track of time. Also, with winters, you can get snowed in at the 
studio and get to record a thrash album all night (true story). I've never cared for politics, but 
it was pretty funny hearing people talk about Gov. Ventura. He’s just another celebrity 
politician to me. Jesse “The Mind” Ventura has been on The Howard Stern Show a couple 
times and it’s always him teiling these crazy stories about his time in the Navy SEALs. 





Wait, huh? What’s that about a thrash album? Haha! When we were recording 
Neighborhood Wildlife we got hit with a massive blizzard, I mean like 3 feet of snow and I can't 
open my car door blizzard. So we were stuck at the studio overnight until the plows came 
through in the morning. What else is there to do at a studio than record more bullshit. I 
guess I didn't really have anything to do with the recording of writing of this. Mike played 
drums, just random blast beats mixed with chaotic drum fills. Our engineer/friend, Dan, 
recorded guitar and bass over the drum tracks. Our friend Rob 'Show-Show The Clown' 
(drunken alias) laid down vocal tracks over maybe eight thirty second songs. They named the 
band “GRUNT PISSER’. I had no part in the making of this drunken record. But I am starting 
to talk to people about “GRUNT PISSER’ as if it's a real band. 


You guys will be playing FEST 11 this year. Is that a first for you? How excited are you 
about it? By golly, all of us are beyond excited. I’ve been to the Fest four times with Banner 
Pilot - never have The Manix been able to play, or we were too lazy to do that Seat Ap picoknn 
thing. This year we thought there was no chance in playing because of the ‘don oh aa 
asking us about playing’ statement on the website. Just after the first groups of bani Ss were 
announced, Adam Alive emailed Tony about The Manix playing and I guess he liked our 
record or something (or blowjobs were involved). I don’t know! 





We bought donuts together at Voodoo Donuts in Portland (not as romantic as it sounds, 
sorry everybody) ... did that place live up to the hype? [| really wish they had the "Cock 'n' 
Balls" donuts at the time, that would have been a creamy delight. I guess that was my first 
“gourmet” donut. It didn’t taste all that different than regular-ass donuts but regular-ass 
donuts don’t have Oreo crumbs on the top or maple glazed bacon smothering a 4-pound 
dough ball. They were super good but I think it’s just the fact that they have absurdly topped, 
and shaped donuts, and they were on Food TV at one point. There just aren’t that many 
donuts shops around where I live but when we were just on the West Coast we saw a mom 
and pop donut shop every block it seemed like. I’d go back to Voodoo Donuts again. I fucking 


love donuts. 
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THE MIGHTY FINE 





Catchy band from California. Heavy on melody, but with a satisfying punk 
edge. Their album In Revival spends a lot of time in my CD player and helps 
me stay in a positive frame of mind during long commutes to work. I didn’t 
realize until this interview how young everyone in the band is, which is 
impressive. Brook (guitar/vocals) answered the following questions about the 
aforementioned album, his job at a wine company and more ... 


How old is everyone & where are you from originally? Mikey is 24, Chris is 23 and I am 
the grand age of 25. The guys are from Santa Maria, CA, a city that grows a lot of 
strawberries. I'm originally from Templeton, CA, a small town in San Luis Obispo County. No 
much to brag about, probably why I don't live there anymore. I live on the outskirts of San 
Luis Obispo now. Great town. 


How did you come up with the band name? My former band mates and I were eating at 
Firestone Grill (a staple of San Luis Obispo) shortly after forming the band. Casey had their 
burger for the first time and said "Wow, this is a mighty fine burger". Brandon eagerly replied 
"Dude, that's gotta be our band name". I'm pretty sure I stared blankly at them and said, 
“That's a stupid name”. Somehow we were incapable of coming up with something less stupid. 


You have an interesting sound - it's heavy on melody, from the guitars to the vocals, 
but also with a fist-pumping energy. You've been described as an "indie band with a 
punk edge” and compared to Against Me! & Gaslight Anthem a lot. Is that deliberate? 
Melody is definitely huge for us. And I think it will always be. I wouldn't say all of our material 
is fist-pumping, but the more and more we play live and tour, we've definitely identified with 
such energy. I think as we've progressed, The Mighty Fine "sound" has moved away from the 
indie/experimental mindset and is settling into a much more catchy, energetic, punk rock 
vibe. You'll also find our future songs/releases getting away from the Against Me!/ Gaslight 
comparisons as our own sound will be more apparent and focused. 


You have an incredibly catchy song called "To Indiana" - the lyrics are really interesting, 
with lines like "Dawn's up ahead, thirty minutes more, then strap in, hold on, pedal's 
slammin' to the floor. Indiana, our great unkown!". Why the big hurry to get to Indiana? 
Thanks for the kind words. "To Indiana" was an escape for me. 3 years ago when | wrote the 
lyrics I going through one of those early 20's transitionary periods in my life. You know, 
getting over a break up, graduating college, unsure of what the hell I was actually going to end 
of doing with my life, lst World problems. I remember going to the creek in San Luis Obispo, 
sitting down and getting an itch to just get in my car and drive. Drive somewhere I knew 
nothing about, and discover new beginnings on my own. First place that came to mind was 
Indiana. At the time, I knew nothing of the state, which offered excitement and opportunity. 
Well, I never actually got in the car and drove. Instead I laid out the lyrics to one of my favorite 
songs, there along the quiet creek. But every time we played that song, I could escape in my 
head. You should have seen how bummed out I was when we actually broke down in Indiana 


last October while on tour. 2 of the worst days ever. Indiana is quite possibly the most 
unexciting places ever. Bummer. 
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What's it like to have your album released on vinyl by someone who's really into your 
le that love what you're doing and vice 


music? It's such a gratifying feeling working with peop! 
versa. Solidarity Recordings (San Jose, CA) and La Escalera Records (San Diego, CA) co- 
released In Revival on 4 colors. They really helped make a dream come true. I've wanted to 
release vinyl for many years. They are all like family to us. I just wish we all lived closer. Ziggy 
from La Escalera grills some mean chicken. Maybe that's why we love playing San Diego so 


much. 


de revival 





evival in your kitchen? Living room? I don't remember 
What are your thoughts on the capability band's have 
these days to produce quality recordings outside of a "real" studio? You're close. We 
tracked In Revival in our practice room, which is essentially the family room in Chris's house. 
We actually transformed the garage into the control room. Our good friend Nolan Perry who 
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You work for a wine company right? Good job or the greatest job ever? What's better? 
PBR tall boy or a nice glass of dry Chardonnay? I do, I've worked for Claiborne & Churchill 
Winery in San Luis Obispo for the past 4 years as the Wine Club & Shipping Manager. I 
absolutely love it. I'm usually working in the office or storage facility, but from time to time I'll 
pour in the tasting room. We specialize in Alsatian white wines (Dry Gewurztraminer/ Dry 
Riesling) and Pinot Noirs. The longer I work in the wine industry, the more I recognize the 
commonalities between wine and music. Whether it's the growing, production, marketing, or 
sales, everyone have different goals in mind just like bands do. Some want the popularity, 
some have big financial backings, some are DIY, some products are shit, some products are 
beautifully crafted, some possess passion, some are just greedy and everything in between. 
And like both, every consumer likes something different. I'll pick a great wine over a great 
beer usually. But a shit beer will always taste better than a shit wine. This means at shows I'll 
usually pick PBR since venues never carry any wine that's not mass produced and worthless. 
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This is one of my new favorite Portland bands. Featuring 2/3 of 
Fools Rush (drums, bass) but with Brent on guitar & vocals, they 
play an intense, driving pop-punk that reminds me of a faster 
UNFUN. Their live show is incredible. The songs are short & punchy 
with awesome shouted duel vocals and interesting guitar work. The 
anguish & despair of the song subject matter is palpable. Check ‘em 
out if you get the chance. Brent took the time to answer some 


questions ... 


How long have you guys been playing for? Who all is in the band & where are you from 
originally? J moved here last June (2011) from Prescott AZ and left with Fools Rush for a 
month as road-dog (alias: shithead). Sean is from Annandale, MN and Alden is from the 
bottom of the ocean. I'd say the three of us started mucking around that August, after tour 
ended and we got back to situating ourselves. 


What do you think about living in Portland so far? We talked recently about the 
contrast to AZ, how it's always sunny there and people complain about it ... whereas, 
people here in Oregon tend to complain about the cloudy weather, if not the rain. | love 
this city so far. It's difficult to make friends for myself, but that's due mostly to social anxiety 
and lack of effort as opposed to people being unapproachable assholes. I love the consistently 
gloomy and gray weather and am still fascinated by how shocked people here act EVERY 
TIME IT RAINS. Also, you cannot buy liquor in grocery stores here and that makes no sense to 
me. 


You grew up in a small punk scene. How did that compare to Portland? Entirely 
different. Then again what Prescott's punk scene was then as opposed to now are also two 
different worlds. Growing up we had a few hometown bands that you got stoked to see. 
Weekend escapades for the youth. It was fairly politically radical I guess; AK Press tables at 
shows, some ties to The Catalyst Infoshop etc. It was a mostly ideal situation to be presented 
to local music with. Now every house has closed its doors, the Sam Hill warehouse is off limits 
as a venue and only bars will put on shows. It's frustrating and does fuck all to give small 
town kids that much needed outlet. So coming here - and not saying it's always better - but 
seeing places like The Bomb Shelter and Jurassic Park and the North Hole still carrying that 
torch made me excited to play music to people again. 





Your band name is pretty interesting. How did you come up with it? My inability to write 
lyrics I'm happy with and the flotsam of scrapped notebook sheets littering my floor at times 
(haha). We sat on a lot of these songs for months just because I can never finish writing. 


There's a heavy theme of desperation & isolation in your lyrics (with lines like "Feeling 
aimless. Seething, restless. Small town wishing. A city escapist." from "Saboteurs" and 
"There's a pounding in my skull ... and too many shows where I don't know a soul but I 
keep thinking 'I hope this fog fades away so I can think again" from "Foggy Ave") ... 
what do you attribute that to? The aforementioned social anxiety. Moments of panicked 
clarity when you look around yourself and see that everything's pretty fucked and you're one 
little drop in the shitstorm. I don't know. I just feel weird and out of place a lot of the time. 


What are your thoughts on the Occupy movement? | support any movement bringing 
social inequality to the discussion table, be it local re-appropriation or the black bloc. 


Your music brings to mind a faster UNFUN, with a little bit of old HWM throw in. What 
bands inspired to you to play punk rock? How long have you been playing it, anyway? [ 
got my first guitar my sophomore year of high school so, what...11 or 12 years of playing? Lots 
of bands made me love punk rock when I was younger but the most important thing for me 
was discovering KID DYNAMITE. I had never heard songs that actually resonated with me on 
a personal level like that. Nothing even close. After that, bands like GUNMOLL and 


AMERICAN STEEL shaped the direction of sound that I wanted to play. 


We talked a little bit before about your band aesthetic, at least in the sonic sense 
(haha). Please elaborate on that. The demo you recorded has a decidedly lo-fi quality to 
it, although it's quite listenable. Would you ever wanna record in a big studio like The 
Blasting Room? We've just opted to take a DIY approach to the band. I personally have zero 
interest with recording in a studio right now when we have the means to decently record 
ourselves here at home. And we can only get better at it with practice, trial & error. Don't get 
me wrong, I'm not opposed to ever going in somewhere and recording, just not right now. The 
fewer middlemen, the better. Plus, uh ... we have no money anyway. 


What goals do you have with this band? Do you guys plan touring? Playing outside of 
Portland a lot? Records, shirts, etc? I think we're going to play everything by ear. We have 
2 bands to split time between. We're going for a small west coast jaunt this fall hopefully, but 
nothing big yet. As far as selling shit and all that entails, | would love to get some splits out 
there along with our stuff available digitally. If we get a screenprinter like Sean's talked about, 


I'd like to make some cheap interesting nonsense. 


I'm assuming you do some reading. What are some of your favorite books? What are you 
reading right now? I mostly read a lot of sci-fi/fantasy (no shame!) and novels with dark 
humor. The Lies of Locke Lamora by Scott Lynch and The Windup Girl by Paolo Bacigalupi are 
two of my favorites. Also, after all these years Ishmael by Daniel Quinn still strikes a chord 
with me. Right now I am reading Guns, Germs & Steel by Jared Diamond and A Party of One 
by Anneli Rufus. 





Anything else you'd like to add? Thanks for the interview. We dig what you're doing with 


Brain Storm. If anyone wants to hear us, visit PAGERIPPER. BANDCAMP.COM 





I love this Long Island band. They write driving, catchy political 
punk rock that seems to me like an amalgamation of all my favorite 
bands & genres. They also have a great DIY aesthetic and recently 
put out an awesome 7” that was co-released between 10 (!) 
international labels. Definitely one my current favorite bands. 


How long have you guys been playing for? How old is everyone & what does everyone do 


outside of the band? 


go to school and hang at the library, mostly. Sometimes I practice the 


SOCIAL DEE: I'm 30. | 
drums. 


WELLS: I'm 36. Outside of the band I eat like shit, take drugs, and go to therapy. I hang out 
at the Starbucks in East Setauket mostly. I have a girlfriend who's a philomath. Rations has 


been a band since 2008. 


TIA: Lam 29. I own a small company called Vaya Bags that makes handmade messenger bags 
out of recycled material. I also enjoy biking, spending time with my husband Joe and our two 
cats Pancho and Lefty. 


BRIAN : I'm 35. Although I'm not the oldest chronologically, I may seem older, because I am 
married, have two amazing children, and teach high school math. That teaching thing is my 
side job. Rations is my real job. 


You guys seem to place a premium on packaging & layout when it comes to your 
releases. Does that seem to be a fair assessment? What does that mean to you? 


WELLS: I do all the layout and packaging stuff for the band usually. I don't think we put a 
premium on it above the music or anything like that, but it's something | definitely ruminate 
on, and the band talks about it and stuff. The packaging and presentation of a record is 
something I pay attention to in other stuff, so I think it just kinda comes out in what I want to 
do with the band too. I think the packaging of a release can create a context in which to listen 
to an album. A lot black metal records are like that: the visual and tactile qualities of the 
packaging set you up for the experience of listening to the record. I like that kind of shit. 
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TIA: I never really thought that packaging and layout was especially important until recently. | 
saw the awesome stuff that Wells did with it and saw what a great aspect it adds to the 
record. I guess I always was just lazy and thought that if the music was good what did it 
matter what the record looks like, but my mind had definitely been changed when it come to 
this. Seeing the final packaging and the hard work and detail that goes into it, really gives a 
record something special and makes it much more of a tangible price of art. 


Wells, you used to run Traffic Violation Records, right? You now have a label called 
86'd. Why did TVR fold? Did you have a bad experience running it? 


WELLS: Brian and I actually 


BRIAN: Yeah, | was around for the first few re 
Disenchanted, etc.), but 


deal. 


did Traffic Violation together for the first bunch of releases. 
jeases (Splurge, Striped Basstards, Howards, 


then lived in NYC full time for awhile, so it ended up being Wells 


WELLS: I don't think I had a bad experience running it. It did get kinda shitty and miserable 
at the end. But I think that's the nature of a lot of things when they're at the end. It didn't 
fold, it actually probably just about broken even when all was finally said and done. I think 
the label did an awesome job of documenting a bunch of the punk that young people were 
making on Long Island from 1995 till around 2002. It got Long Island punk records into the 
hands of thousands of people around the word, and exposed a lot of kids from Long Island to 
other scenes and ideas and stuff. I think a lot of strong friendships were created out of the 
community of which Traffic Violation was a part. A real large percentage of the people involved 
with the bands from that time are still making music, and a lot of them still in bands with 
each other! I think stuff a lot of that stuff I put out stands up even today. And selling vinyl 
back then was harder, people wanted CDs! After Traffic Violation Records I did Eugenics 


Record Label from around 2004 till 2007 or so. Now I'm doing 86'd. One bad decision after 
another! 


You guys are based on Long Island and have a close relationship with that scene. What's 
it like there these days? 


TIA: The long island punk scene is kicking ass these days. There are a lot of people who are 
really putting their hearts into booking shows, starting bands, making zines and even reviving 
distros. Mike and the other fine folks at Dead Broke Rekerds book a ton of awesome shows. 
Some in their living room, some at local bars, and at a VFW hall out east that looks like you 
are in a log cabin. Wells books shows there too. A few cool LI folk have started a zine called 
Shouting Shorelines. They have also created a book and zine library that they bring to shows 
and share with whoever wants to read them. Not to mention the ton of great LI bands; Iron 
Chic, Pretty Bullshit, Deep Pockets, Warm Needles, Sister Kisser, Crow Bait, Bastard Cut, The 
Broosevelts, Wax Phantom, and tons more. Long Island remains a strong hub for amazing DIY 
punk. I think the people involved in the scene these days really are doing it right. 


WELLS: I'd add Make It Plain, Halfway to Hell Club, Giant Peach, Censors, For Serious This 
Time, Go White Bronco, Fighting 405, Playing Dead, and Tia's other band Fellow Project to 
that list. Also Rok Lok Records has been a label here on Long Island documenting ing scene 
since 1999 or so. That dude's awesome. Also, I think it's worth mentioning the people who 
contribute by coming out to tons of shows, pay at the door and don't fuck shit up. x 


10 labels co-released your stellar 7" EP internationally. What's the story behind that? 
I've noticed a trend where bands & labels work a lot together on co-releasing vinyl, at 
least in the DIY punk scene. What have your experiences been like with this? 


WELLS: My first experience with doing split releases was in 1999 or so when I did De La 
Hoya's first EP which was a split release between Traffic Violation and Crap Records. From 
there I did a bunch like that. I did the Contra LP with a couple of European labels, the 
Insurgent 10" with a few different US label, etc. I think it's a neat way for scenes to kinda 
hook up and have ideas and stuff cross pollinate. It's a more horizontal and inclusive way to 
distribute music and art to the world. Cooperation on split 7"es and split releases were a big 
part of what struck me about punk early on. On this Rations 7" we had the benefit of knowing 
a lot of these people before hand, just from being around punk so long and stuff, so we tried 
to involve as many labels from as many countries as possible. The goal was to strengthen the 
network of DIY punk that exists outside the mainstream. 











The music on the “How Much Land Does A Man Need?” 7" EP is great and blends the 
Long Island/East Bay sound has with angry 80's political punk ... there's even a little bit 
of Fugazi thrown in there on the title track. Is all of that deliberate or does the music of 


Rations inevitably blend the collective amalgamation of punk influences the band 
members have? 


BRIAN: I guess we all grew up being part of the LI punk scene, so writing stuff that ee 
"Long Island” is almost impossible not to do. I know that I've always been influenced by the 
stuff that came out of Victoria, British Columbia in the mid-90's, so I'm not necessarily trying 
to copy that sound, but in my opinion, that era/scene is some of my favorite punk. 

TIA: It definitely seems to me like everyone brings a bit of themselves to this band. I think 


what influences all of us differs quite a bit, but that is what makes Rations cool. It is a nice 
blend of different genres of punk and everyone is open to whatever sound comes out. 


"on 
a 

= 
aa 
= 

eee: 
es 








Wells, you make up one half of Righteous Indignation LI (along w/ Lubrano of Iron Chic} 
and have produced some nice looking record layouts, show posters, etc. There seem to 
be a lot of people in "the scene" doing design work these days. Do you find it more 
cooperative than competitive? Or is there a healthy mix? Who are some of the people 
doing great work these days, in your opinion? 


WELLS: Lubrano's doing pretty much all of the artwork coming out Righteous Indignation 
these days. His shit is so awesome it's ridiculous for me to work on stuff. He runs the whole 
thing, but I do things occasionally. I just finished up a tour poster for The Slow Death's 
Japanese tour with Worthwhile Way. I don't think doing dumb band art is a particular cut 
throat scene as far as that goes. That said, I do think Lubrano is pretty much better than 
everyone else at drawing monsters puking up their ghosts and holding knives and stuff. 


The title track on your EP is a driving, simple and catchy punk tune and inspired by Leo 
Tolstoy. How did writing that song come about? 


WELLS: I think we actually played it at practice for a while with a different melody and lyrics 
before we recorded. I wrote new lyrics on the way to record it at Tia's brother's place early in 
2010. I knew I wanted to write a Tolstoy song because his shit had been blowing my mind for 
the few months before that. Social Dee drove and I took a notepad and a collection of Tolstoy 
stuff. The book I had with me compiled some of the more social and political stuff Tolstoy 
wrote after having a spiritual awakening later in his life. The lyrics are mostly lifted from the 
short story called How Much Land Does a Man Need? which was a pretty straightforward 
parable about greed. There's another book he wrote called The Kingdom of God is Within You 
that I was reading around the same time. That book is really what prompted my interest in 
Tolstoy. He shows Statism to be both morally and reasonably indefensible and calls for the 
regeneration of inner man as the means to oppose the repressive and violent institutions of 
church and state. It's cool because the way it's written makes it easy for an atheist or non- 
theist to read it and relate to the concepts without getting caught up on the "christianity" of it. 
Although, it is widely recognized as the sorta ultimate “Christian Anarchist" text. Around the 
same time, he was also editing Kropotkin's stuff and getting into some weird shit with 
communes and having followers and stuff. Tolstoy was pretty bad-ass. 


What are your thoughts on the Occupy movement? 


WELLS: I was following some of the stuff coming out of Adbusters and Anonymous leading up 
to September 17 last year and | just remember being psyched and kinda waiting for the date 
to hit, and pontificating about what might happen and all that. Most of my experience with 
OWS has been as an observer though, listening to friends who've been involved with different 
actions, reading stuff. It's encouraging to me to see the evolution in both the issues it's 
addressing and the tactics being used. What started as something that was pretty focused on 
economic inequality, greed, and corruption has been used as a starting point for a lot of 
people to think about things like the nature of work and labor, authority, hierarchy, etc. It's 
neat to me how the movement has brought about a pretty mainstream discussion about 
what's acceptable in terms of tactics. The effectiveness and even morality of non-violence 
when struggling against state violence is something a lot of people are talking about now. It's 
certainly something I think about a lot more since September. 


TIA: I think the occupy movement is really awesome and inspiring. It's nice to see that people 
are finally standing up for and trying to change the injustices of society. Most Americans are 
so apt to just accept things that are unfair out of laziness or indifference, that it's refreshing 
to see protesters trying to make changes. 


Anything else you'd like to add? 
WELLS: We're working on demos for a full length right now. We've got about 20 songs written. 


That'll be out eventually. You can write to us at rations@rations-for-victory.com or % 86'd 
Records, P.O. Box 501 East Setauket, NY 11733, USA. 


SOCIAL DEE: Land is social heritage. 


Only labor creates wealth. 
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= band is known for the outspoken politics and talking in between songs at your live 
shows. That doesn't seem to happen much these days at punk shows, at least compared 
to when I first started going to shows in the mid-nineties. Why do you think this is? 


I think people are tired or can't imagine change. I'm tired of talking about gender politics, for 
instance, but there IS movement. Our cultural perception of gender variance, for instance, is 


definitely changing and that's amazing. So I wanna keep talking. Who knows where that will 
lead, but it’s exciting. 
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You have your own label, Rumbletowne, and self-release your own records in the States 
(which is admirable). It's probably a silly question, as you're obviously steeped in _ 
punk ethics, put do you think you'll ever release your stuff on another American label? 
If not, why not? 


WwW 
eee If there was ever a reason that RTR wasn't the best choice for releasing our stuff 
ybe we'd take it. If there was another label that was feminist, had women in its collective 


os an Pe ie 
as queer positive, didn't want to control our vision or own our music and DID want to 
bankroll and distro our records we may consider. 


But RTR's the only label I know of that fits that description, plus we get to work with a bunch 
of other awesome bands. I love doing Rumbletowne, it’s so satisfying. 
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do you have plans to release another LP soon? 


Yes, by the end of the year. 
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I realize there are a lot of punk subcultures, sub-genres, etc, but how do you feel about 
women in the punk scene? What I mean is, do you think they're underrepresented, 
under-appreciated, unrecognized, et cetera? What have your experiences been like as a 


woman in the punk scene and what are some things you think every guy should know? 
Or every woman, for that matter? 


nder-recognized. I think that when women ARE recognized, ay 
("See! There ARE women in punk!) and stop striving for equa it. 


i i i ici ho is a 
this way, we never fully succeed in achieving equality. As a ahiiled ae on = * 
aaa in oe punk scene I've had experiences all over the spectrum. I've * ioe = 
oes iti d I've been tricke 
imini : ike I've earned my recognition an y 
pees a ae I'm a woman and not because I'm fucking good at guitar. 


Yes, I think women are still u 
collectively let our guard down 


that I'm appreciated only BECA! 


I think we need to remove shaming from our efforts toward gender equality. We need to admit 
to ourselves — all of us — that we ARE sexist and proceed to unlearn that sexism from that 
place rather than trying to prove we're NOT sexist cuz we feel ashamed or embarrassed. For 
example, if I judge a female musician as unskilled and there's a part of me that thinks she's 
bad at her instrument because she's a girl, I'll learn more from admitting that sexist idea to 
myself (not to HER!) and then figuring out why I'm thinking that way than I will if 1 shove that 
idea down and pretend it’s not happening. I know that given an environment to learn and 
practice and feel supported a person of any gender can get really good at their instrument. So, 
if I'm thinking she sucks because she's a girl, it’s because I'm listening to a sexist lie, my 
socialized sexism. If a male identified person is terrible at his instrument, I'm less likely to 
think it’s cuz he's a man. 
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These guys play intelligent, political punk steeped in the tradition 
of The Clash, Propagandhi, etc. They also have a bit of the SoCal 
sound thrown in (which makes sense, since they’re from there). Jan 
(aka “Yawn”), their singer/guitarist, answered the following 


questions about Occupy Wall Street, their connection to A Wilhelm 
Scream, and losing one’s virginity on tour at a young age ... 


You chose an interesting band name. What was the motivation behind that? Do you 
worry about getting sued or, at the very least, being asked to change your name by the 
big, bad multinational? 





I chose the name when the band was just me recording a few acoustic Propagandhi covers. 
One of the covers was “Nation States”, and the track just before it on Less Talk, More Rock is 
called “A Public Dis-Service Announcement from Shell”. The name just made sense for that 


wpe at that point, and was good enough to keep when Curtiss and I decided to make it a 
full band. 


As for getting sued but the Shell Petroleum Company — bring it on. I can think of no better 
free publicity. 


You guys get billed a lot as "ex-Wilhelm Scream" ... Curtiss played bass for them for a 
year, right? But then apparently left on bad terms, I heard? Also, how sick are you of 
being billed as "ex-Wilhelm Scream"? The two bands don't sound very similar. 


Curtiss was in the band for a while, and no, he didn't leave on the best terms. 


Promoters tend to put the name on posters to try and get people to the shows. We wish they 
wouldn't, because, as you pointed out, we sound nothing alike. 


Who did the awesome art for your album? How did you hook that up? Is that the same 
artist who does all your merch? 


Our artist extraordinaire is Luc Martin. He is an old friend of ours who happens to be an 
excellent artist, and his rates for us are very reasonable. 


I first met two of you guys (Curtiss + Jan) when I played a show with you guys in 
Corvallis, Oregon, back when you were known as Veteran Flashbax. I think it was 1998. 
I still have the CD. I don't remember you guys personally (haha) but I remember liking 
your band. Small fucking world, right? 


i joi i . There was an upstairs 
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he Briggs, right? How did you guys end up 
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snagging him? 





We first met Jake in Europe when he was on tour with the Briggs, and Curtiss and I were on 
tour with our last band. Our bands played a few shows together and we all hit it off. Last May 
when we were looking for a drummer we ran into Joey Briggs at Punk Rock Bowling, and he 
said that Jake was looking for a band. We called him right away (he was also at PRB), and 
after agreeing to let him buy us about 5 shots each, he decided to take the gig. 


You guys recently went on tour. How long was that? You went to Way Out West? Good 
time or the greatest time ever? 


We are on tour every other month for at least a couple of weeks. We like to stay busy. Last 
tour out to Way Out West was pretty fun. We got to go to a few places we've been before and it 
was good to see people coming out to the shows who saw the first time we played, and took 
the time to come and see us again. Every tour there are a few more kids at the shows, so we 
must be doing something right. 


WOW Fest was a great time. I hope Billy decides to keep doing it. It's a rare treat to see all of 
your favorite smaller bands at one place on one weekend. It was especially good to be able to 
talk to all the people face to face that we usually only talk to via email or on Facebook. 


I've asked this question a lot to the bands in this issue, but what are your thoughts on 
the Occupy movement? It seemed like there were some powerful things happening, but 
the momentum now seems to be lacking (to put it mildly). Not sure if it had anything to 
do with the overwhelming display of state oppression or not. How effective are street 
protests anyway? Are we better off protesting via technology, since that's what people 
seem to be tuned into these days? Whew. Okay, I'm done. 


You asked a long question, so I'm going to give you a long answer: 


The Occupy movement was originally conceived to focus attention the excesses of Wall Street 
and its role in the theft of the common wealth. By 2011 the media had done an excellent job of 
distracting Americans from the causes of the economic collapse of 2007-2008 and the fact 
that NOT A SINGLE PERSON has gone to jail for any crimes related to it, despite the 
overwhelming evidence of fraud and criminality. The Occupy Movement was very successful at 
reminding the middle class that a great swindle had taken place at their expense, and that the 


perpetrators continued to defraud them with their elected officials’ blessing and assistance. I 
supported the movement then, and my lyrics reflect those original sentiments. 


By the time most of the camps were cleared out, the movement was already winding down for 
a variety of reasons, not the least of which was the onset of winter. Another and more 
frustrating reason for the decline was the same reason as the decline of the anti-war 
movement in early 2003, before the Iraq invasion: the dilution of the focus of the protest by (to 
borrow from F. Turner) “idiot fucking hippies in 50 different factions, locked up in some kind 
of 60’s battle reenactment”. Normal everyday people (the type that make protest effective) got 
frustrated and stopped showing up. I knew the movement had jumped the shark when | 
started seeing signs and placards at Occupy sites for everything from “ending racism” to 
Indian and women's rights, to environmental causes. These are all noble causes, but with due 
respect, get your own goddamned movements, ya dirty hippies. 


I still firmly believe that taking to the street is one of the most effective protest methods still 
available, in particular circumstances. Nothing says “We're really pissed off” like a Molotov 
cocktail party. The Internet is not a protest medium, it’s a means of transmitting information. 
There’s no substitute for “boots on the ground”. 


You guys write some pretty thoughtful, sociopolitical lyrics - which is _ = 
seems to a lack of this today in "the scene". I was particularly struck by Ser a = 
"Ozymandias" - what was it about that classic poem that inspired you to pu 


music? 
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it to music. 


What's on the horizon for The Shell Corporation? 


Our newest EP Time & Pressure will be out June 5 on Solidarity Recordings, and we will be 
following that up with a tour through the west coast and out to Texas with The Mighty Fine. 
We should be releasing a split 7” with them this fall, also on Solidarity. We will be headed 
back to Europe in November for a 3 % week run with Uncommon Men From Mars. 
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but they were both fine reads: 


Just a couple of book reviews in this issue, 


rr ee 
SMART You Are Not So Smart is Pa = 


= by David McRaney (2011) oe oe eZ 


DAL hee oad 





This is a fun book with short chapters that usually start with “THE MISCONCEPTION” 
followed by “THE TRUTH” and subsequently explain a variety of psychological 
phenomena that suggest we're really not as smart as we think we are. For example: 
“THE MISCONCEPTION: You know why you like the things you like and feel the way you 
feel. THE TRUTH: The origin of certain emotional states is unavailable to you, and when 
pressed to explain them, you will just make something up” or ‘THE MISCONCEPTION: 
You are skeptical of generalities. THE TRUTH: You are prone to believing vague 
statements and predictions are true, especially if they are positive and address you 
personally” or (one my favorites) “THE MISCONCEPTION: You are too smart to join a cult. 
THE TRUTH: Cults are populated by people just like you.” or “THE MISCONCEPTION: You 
are more concerned with the validity of information that the person delivering it. THE 
TRUTH: The status and credentials of an individual greatly influence your perception of 
that individual's message.” The last one is particularly relevant to me, since I work as 
an emergency room nurse. Patients receive a variety of conflicting information from 
doctors (and sometimes nurses) and end up becoming very confused because they want 
to believe everyone is telling them the truth. However, a lot of it tends to be medical 
opinion (generally based in some truth, but open to interpretation). Overall, a highly 
educational read, but an interesting and playful one. I like books that remind me I'm 
pretty much like everyone else, even if that's a little scary and too humbling for my ego 
at times. 


ae SS cc Hell With The Fire Out 
ve cumin 


Fascinating book about the Modoc War in southern Oregon/northern California from 
1872-1874. A renegade band of Modoc Indians waged a guerilla war against the United 
States Army (a band of about fifty warriors versus a few thousand soldiers) and were 
highly successful while hiding in a confusing maze of tunnels carved into ancient lava 
beds (which the Indians were intimately familiar with, of course). They did this because 
they wanted a reservation of their own (they didn't get along with the Klamath tribe they 
were forced to share land with). Sad story, where the leader of the renegade band, 
Captain Jack (who was a proponent of peace), was eventually sold out by fellow Modocs 
who had most strongly advocated bloody war up until the very end. They, of course, 
received amnesty for their treachery while Captain Jack and a couple of others were 
executed after a rushed, sham trial. Yet another example of how thoroughly our 
wonderful Euro-American culture exterminated and assimilated the original inhabitants 
of this land. Blech. 
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REVIEWS 


Algernon Cadwallader Parrot Flies LP - The comparisons to Cap'n Jazz are obvious and 
appropriate. However, there's such a wild feel to AC's music. I think it's the guitar 
playing/noodling that makes it for me. This is one of those albums that I can put on the 
turntable on a rare sunny Portland day and actually feel happier. I guess they just broke up? 


Bummer. 


Autonomy The Art of Work In The Age of Digital Reproduction LP (Dirt Cult) - This album is so 
interesting. The singing is off-key at times (intentionally, I'm sure), the music is dark and 
brooding, the lyrics are steeped in the anarchist tradition ... and yet it's incredibly catchy. | 
know there's an old crust punk band with the same name and I'm sure this doesn't sound 
anything like that. One of those albums that will probably make me feel a little gloomier on a 
cloudy day, but comfortable at the same time. Sometimes those are the best days. 


Awful Man Waiting For the Tanks To Come Rolling In 7" (Dead Broke) - Rad Long Island punk, 
another solid release from Dead Broke. Catchy, anthemic, energetic. Awesome! 


Bastards of Young California Redemption LP (La Escalera) - So glad this album has been 
released on vinyl. I've always been surprised this band isn't bigger than they are. They're a 
good mix of Hot Water Music and an angry alt-country punk band. The songs are powerful 
and powerful, the lyrics are intelligent and the production quality is incredible (one of the 
guitarists/singers recorded & mastered it). Definitely one of my favorite albums in the last 
couple of years. 





Bloody Gears Frozen Rain 7" (Grave Mistake) & Landscapes of Disease LP (Deranged) - This 
band is so heavily steeped in the gloomy, dark brooding of The Wipers it's uncanny. I'm sure 
they're sick of hearing the comparison - or maybe not? Either way, this is some solid punk 
rock. I'm hooked. Hope they come out west soon! 


Bonuscupped Zine #7 - Cool DIY punk zine from the UK put out by two nice gents. Lads? 
Either way, they usually have fun traveling bits, political rants and other standard zine fare. 
That said, it's all pretty eloquent and authentic. Always a good read. 


Civil War Rust The Fun & The Lonely CD (All For Hope) - Catchy, sometimes anthemic, East 
Bay punk rock. A lot of effort went into these songs & the recording reflects that. Way too slick 
for lo-fi punks, but if you're a fan of the EpiFat sound, this is right up your alley. The 
difference between the two vocalists, Sean (bass, tunefully melodic vocals) and Ryan (guitar, 
gruff vocals), are pretty dramatic and occasionally jarring, but overall it works pretty darn 
well. Also, nice layout by Tyler Doom Toof. I feel like this band is going places and this album 


reflects their ascent. I enjoyed their recent set in Portland. Hope this album is out on vinyl 
before too long! 


Crusades Parables 7" (Destructure) - More gloomy, driving punk rock from these Canadian 
anti-Christians. Not a big departure from their other stuff, which is a-okay with me. I have the 
Euro pressing, should be out in the states here soon! 


The Damage Done Nothing Is Over LP/cassette (La Escalera/NXNW) - Abolitionist played a 
warehouse show with these guys on their recent tour & their energy was incredible. The 
singer was jumping & stomping all over the place, running up and down the half-pipe the rest 
of the band was playing in, which was a sight to behold. The musicianship was solid. This 
record definitely captures all that. The songs are unbelievably powerful and emotive without 
treading into dangerous "emo" territory. They're a Seattle band, officially, but their drummer 
lives in Oakland ... which is too bad, because this is the kind of band that could be huge with 
a record like this if they were able to pick up & tour the states for a month or two. 


God Equals Genocide Rattled Minds LP/cassette (Dirt Cult) - Shouty, fuzzed out pop-punk. 
Kind of Crass meets X meets This Bike Is A Pipe Bomb. The name sounds way more hardcore 
than the band's music, which is awesome. Some people in this band help run Razorcake. Fun 
stuff! 


Great Apes Sam’s Song 7" (Say-10) - This band is incredible abe 
stage presence. This 7" is a good reflection of that, with a raw SO 


that have elements of early Jawbreaker and other East Bay punk ba 


is fitting, since they're a Bay Area band. 
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Hooray For Everything demo (self-released) - More great female-fronted punk from this Bay 
Area band. Last recordings with Pete Deegan (ex-Resist, Gr'ups, Lazyboy) on bass. Free 
download on their Bandcamp page! 


J Church cassette (Tiger Force Ultra) Awesome release featuring spliced together bits of 
recordings from the late Lance Hahn. It's a little eerie having those recordings released like 
this, but mostly it's a touching tribute to a prolific, creative man who was gone way before his 
time & is missed by many people both in & out of the punk community. Comes with a cool 
button & patch. 


Jerk Store Zine #11.- Nice issue from Alex, of Oz. I'm envious that he's been able to do his 
zine for as long as he has, it's clear he puts a lot of work into it. His zine oozes passion for DIY 
punk, Honest reviews, eye-catching layout, disturbing tour diary from UNFUN (a band whom I 
like a lot but clearly suffer from substance abuse issues, judging by the diary), and a rad 
postcard flexidisc by City Mouse (co-released with It's Alive Records)! Hope he keeps doing the 
zine for a while. Australia, fuck yeah! 


JTT 7" (Secret Pennies) - Wow. Intense, raw and energetic punk rock from Corvallis, Oregon & 
1/4 of The Angries. Singer Justin Groft does some of the coolest sounding gruff, punk 
singing/ shouting I've heard in a long time. I've always enjoyed their live, high-energy set and 
was really impressed with this four song EP. Track this down, it's powerful & beautiful at the 
same time. The words to "Anonymous" (about a drunk who died at home and nobody noticed 
for a week ["There was a smell so thick you had to close your eyes"}) is both sad and inspiring 
at the same time. 


Low Culture s/t 7" (Dirtcult/Rad Girlfriend/Dead Broke/Drunken Sailor) - Great melodic 
pop-punk from New Mexico. Ex-Shang-A-Lang. Surprisingly punchy & well-recorded stuff. 
Moderately anthemic. I have a strong feeling this would translate well to the live setting. Hope 
they get their asses to the west coast soon. Also, just heard their debut LP is gonna be on 
Portland's own Dirtnap Records! Fuck yes! 


The Magnificent Bad Lucky LP (Dirtcult/Drunken Sailor/?) - Goddamn, I love this record. 
Tuneful, catchy punk rock from England. They're not reinventing the genre, just playing it the 
right way. Hooks, anthems, fist-pumping break-downs. It's got it all and it's better than 
anything else out there right now. 


Muhammadali s/t LP (Dirt Cult) - This is a short, but sweet LP & another solid Dirt Cult 
Records release. Kind of fuzzy, catchy power-pop, with awesome shouting/ singing vocals. The 
songs occasionally remind me of J Church and even the Wipers, for some reason. People have 
compared 'em to the Flaming Lips but I've never listened to that band, so take that for what 
it's worth. Great release! 


Pageripper demo (self-released) - Three short, punchy songs that are melodic but gloomy & 
gruff at the same time. Like a fast Unfun? Either way, this band is super good & sound 
powerful in a live setting. Looking forward to more from ‘em! 


Propagandhi Failed States (Epitaph) - Yeah, it's on Epitaph. Yeah, they have a lot of metal 
parts. So fucking what? It's still more interesting and engaging than anything else out there 
right now. Todd's songs are both harsher and more melodic than his songs off previous 
albums. Chris’ songs are as intricate and eloquent as ever. They recorded this in their 
hometown and I think overall it sounds a lot better than what they recorded at The Blasting 
Room. Overall, a fine record and worth the wait. Not sure what the pressing issues with the 
vinyl are all about, but I'm definitely looking forward to their set at Fest (followed by me 
hauling ass to catch my flight back home)! 


Rad Company/Discretions split 7” (Rad Girlfriend Records) - Nice pairing of two fast, catchy 
pop-punk bands. Rad Company plays solid, tuneful punk in the vein of Dear Landlord with a 
little bit of Screeching Weasel thrown in at times (but far less irritating). Discretions are a little 
harsher sounding, with somewhat sloppy breakdown parts, a shouted but somewhat tuneful 
style of vocals, and guitar playing that reminds me a bit of older J Church. Contrary to this 
description, it works well. Neither band comes across as pretentious in the slightest and are 
both clearly playing a style they love. Good DIY punk rock. I dig it. 


Random Orbits Heart Attacks 12" EP (La Escalera) - I've always really enjoyed these songs, 
ever since I first downloaded them off the Death To False Hope site way back when. It's nice to 
see them released on a proper format. The artwork was redone by Joshua Mikel and features 
some creepy bugs crawling on a heart. It looks incredible. The layout is fantastic & I'm 
impressed with how great everything sounds on vinyl. La Escalera records has been releasing 
some excellent music lately, with great packaging, and this 12" is no exception. Melodic, 
driving punk rock with intelligent, relatable, and angsty lyrics. The lead guitar work is epic. 
Pick it up! 


Reservoir 7" - Awesome old-school emo/hardcore/punk from Pennsylvania. They do it right. 


Rev. Loose Morals CD (NXNW) - Fun, catchy DIY folk punk from Portland. Two piece (guitar, 
upright bass). I like it. 


The Shell Corporation Time & Pressure 
melodic political punk from this California b. 
this one, bringing to mind The Clash. Digi 


EP (Solidarity Recordings) - More high-quality 
and. They've included an awesome reggae tune on 
tal download, check it out. 


Slatwall 7" (Indonesian Records) - Super fun, catchy punk rock from Seattle. Kind of in the 
old East Bay/Crimpshrine vein. Reminds me a more interesting Credentials (sorry, I liked that 
band but wasn't as into them as everyone else seemed to be). Shouted dual vocals, creative 
variety of tempo changes. Limited to 100 copies on white vinyl, nice packaging. Looking 
forward to more from this band! 


Sundowners 7" (Dirt Cult) - Catchy, off-key punk rock that I really, 
those off-key moments. Sort of like RVIVR meets Jawbreaker, a comparison which might be a 
disservice to these guys, but they really do pull it off. The guitar work is awesome. 


really enjoy in spite of 


Tragedy Darker Days Ahead LP (Feral Ward) - Oh fuck. Brutal. Heavy. That overused word (by 
me): EPIC. More metal than their other stuff, which has probably turned some folks off, but I 
am surprisingly into it. It's not something I can listen to on a sunny day, but it's great night- 
time driving on my 1.5 hour, 2 AM commutes home from work. This is the soundtrack to a 
dying world. 


Unfun Caroline 7" (Dead Broke) - One side has a new song - super slow & long (8 minutes!), 
but heavy & interesting - the other side has 3 old songs, remastered from a Euro 7" they did 
last year. I always enjoy the music of the elusive Unfun. Looking forward to the 10" they're 
rumored to be releasing on Dead Broke ... 


Utter Failure 7" (Lost Cat, a few other labels) - Uber-punchy & catchy pop-punk from ex- 
members of Krupted Peasant Farmerz. Reminds me of the good 90's pop-punk, like something 
Mutant Pop would release. Good stuff! 


Warm Needles Pretty Tambo 7" (Tour Van Records) - Fist-pumping, sing-a-long punk from 
this Long Island band with great vocals that sorta bring to mind a gruffer, non-annoying 
Screeching Weasel. Nice guitar licks, too. The cover art is a funny take on Iron Chic's "Shitty 
Rambo" EP, so can't go wrong there. Looking forward to more from these guys. 





Wasted Opportunities Zine 
anything wrong with that! This one isn’ 
is definitely there. Justin is a nice guy, 


#4 - Another DIY punk zine from Aust 


ralia. Not that there's 


t as polished as Jerk Store, but the sincerity & passion 


too. Check it out! 


Why I Hate Prom Night IfI7" (Dang!) - Great record from this East Bay band. Catchy, tuneful 
music with intelligent lyrics. This is the kind of band that seems like they'd be best served by 
touring relentlessly and opening for bigger punk bands (like Dead To Me) on the circuit, like 
they're ripe for a bigger following. Not sure why they're not there yet (probably life's realities). 
All in all, a great release. Also, the Incredible artwork by Keith Rosson is chilling (Klansman 
tied to cross with a bonfire ready to be lit beneath him while hippies strum acoustic guitars on 
the lawn around him). 


Young Turks Where I Lie LP (Animal Style) - Portland hardcore in the vein of early Gallows (to 
my ear, at least). Furious, angry, as hardcore should be. Nice people, too. Straight edge vegan 
hardcore! 





abolitionist 


“Bleeding Kansas” EP 


Since we didn’t do a proper physical release of the new EP, I 
figured I’d print the lyrics & song explanations to it in this 
issue. Not sure how lame that seems, printing my own band’s 
lyrics, but hopefully someone appreciates a little bit of 


American history. Positive American history, at that! 


art by Joshua Mikel/Sharkguts 


In October of 1859, the radical abolitionist John Brown led twenty-five men — 
composed of former slaves, fellow abolitionists, and his sons — in an ill-fated raid on 
the federal arsenal in Harper's Ferry, Virginia. His idea was to steal its weapons, 
arm the town's slaves, and lead them into the surrounding hills to wage an 
insurrection against the institution of slavery. It was a failure and John Brown was 
subsequently executed. His actions, however, confirmed to the slavocracy that it 
was under attack by the supposedly anti-slavery Northern states and the first 
American Civil War began soon after. The rest is history. Blood-soaked history. 


BLEEDING KANSAS Things are not right here. But, then again, when have they 
have been? Manifest destiny. It's our land, thanks to slavery. The battle's in 
Kansas, out west where the river's long. People dying in Kansas. Shot in the head 
for thinking slavery's done. They're bleeding in Kansas. No border, no self-control. 
They're killing in Kansas. Confusion reigns in many a lost soul. Take me over to 
Kansas. No comprise when the blood is on the wall. United States of America. No 
north, no south, just one land for us all. They're bleeding in Kansas. 


Immediately prior to the first American Civil War, the battle was, indeed, in Kansas. 
Pro-slavery guerillas clashed with those who wanted simply to live in state devoid 
of slaves — not because they were opposed to slavery, necessarily, but because they 
most often did not wish to live among blacks. Despite this, many abolitionists 


flocked to the Kansas territory in an effort to fight for the creation of a new state 
without slavery. 


WHAT WE NEED IS ACTION You say you want a free state. You want it now 
before it's too late. Where we all have opportunity. Where there exists no impunity. 
I'm afraid we'll have to fight for it. I'm afraid we'll have to die for it. Beware the 
ones with the dough on their face. They've all bought into the lie of the master 
race. What we need is action. What we is action now. What need is action. Pick up 
that gun, put down that plow. This isn't a race war. We've heard all the lies before. 
Listen to your heart now. Feel the heavy whip as it cuts into your brow. We are all 
the same here. All kept in line by the violent fear that the rich men lie about. It's 
all about profit in textile amounts. 


"What we need is action!" (John Brown) 


POTTAWATOMIE We forced you out in the dead of night. You slave-catchers 
didn't even fight. Live by the sword, hearts choked with mud. Enslave my brother 
and we'll drown you in your blood. You fight this Free State, you'll burn its towns. 
You sacked poor Lawrence, burned it to the ground. But on this springtime night 
with air so sweet. We'll take your fire as we slash you from your feet. It's true we 
murder you. Steal you from your wives. But this is war so just that it's focusing all 
of our lives. You can't deny it. It's our people's way. Fight until the death until 
peace is here to stay. 


In May of 1856, with Kansas mired in violence (including the "Sacking of Lawrence", 
where pro-slavery guerrillas destroyed Free State printing presses and other 
property), John Brown felt he had to send a message. One night, he (and a posse 
that included his sons) took bloody revenge in Pottawatomie, Kansas and murdered 
five active "slave-catchers" (men who made a living catching runaway slaves), some 
in front of their families. There is evidence John Brown was haunted by his actions 
but felt they were morally justified in what he considered a literal religious crusade 
against the institution of slavery. 


CUT THE HEAD OFF THIS SNAKE Gather up the pikes, son, it's time we head 
down south. Gather up the men, son, we're going where God can't be found. 
Where the devil makes his home. Down to the armory, we march without a sound 
— righteous, but terrified - on this wet October ground. Gonna be a very cold trip. 
Never surrender. Not till every last one is free. Never surrender to this slavocracy. 
You are some brave men, you've led hardscrabble lives but for this righteous 
cause you would gladly die. All twenty-five of you. A band of brothers, both black 
and white. Down to the armory, where we'll bring the fight. It's much too late for 
them. Let's bring the fight to them, show them how it's done. No time for politics 
when it's freedom to be won. Let's cut the head off this snake. I see it now, boys. 
That train is just ahead. Pull down those wires. Make sure the telegraph is dead. 
The time to strike is now. 


On a cold October night in 1859, John Brown marched his small band of men — 
including his sons — down to small town of Harper's Ferry, Virginia to implement his 
doomed plan to arm the town's slaves and lead them in a rebellion against the 
slavocracy of the Southern American states. He had no faith in any political leader 
to eliminate what he considered the sin of slavery — only his own faith that God had 
chosen him to lead the crusade against it. He was prepared to die in an attempt to 
cut the proverbial head off the snake of slavery. 


WE WILL VANQUISH YOU The golden leaves outside fall to the ground, fall to 
their place in the universe, while we take fire in this space. Holed up like a dog. It 
doesn't seem a place I'd like to die. Best to forget that now. Just watch the breeze 
blow from the sky. You killed my family. Frederick shot in August sun. 
Osawatomie. I've lived a dream that's paid in blood. You will exsanguinate. This 
oath I've made one thousand times. You will exsanguinate. All will see your 
system's lies. We will vanquish you. Better run while you still can. We will 
vanquish you. You're a dying breed on stolen land. It's a battle cry. Heed it now 
before it's too late. It's a battle cry. To die a slave is the worst fate. 


Brevet Colonel Robert E. Lee (later promoted to General) and a detachment of US 
Marines were deployed to Harper's Ferry after the local militia cornered Brown's 
band into the armory itself. A few of Brown's men were able to escape (most were 
killed or captured). One can only imagine what was going through John Brown's 
head during this time. Did he reflect on the death of his son at Osawatomie, Kansas 
in a skirmish with pro-slavery forces? The only thing for certain is that Brown had 
no intention of surrendering. He was, however, captured on the third day of the raid 
after the Marines broke down the door to the armory. He was beaten and stabbed, 
but not killed. He was brought to trial shortly thereafter and, while his actions were 
denounced by a majority as "insane", he impressed many who witnessed his trial. 
He eloquently defended his actions and convictions, acting as his own defense. He 
made it clear to everyone that he was not afraid to die in the struggle against the 
slavocracy. John Brown died by hanging on December 2nd, 1859. A year and a half 
later, the first American Civil War began. 


abolitionist.bandcamp.com/ album /bleeding-kansas-ep 
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What do you give? 2 
How much do you take? 


Can i 
ie admit you made a mistake 
Wh consequence comes calling? 


Just like me you shit and sleep 


A coward and a king 


A human being 


You’re not even a villain 


You’re just a man 


An animal with hands 


[ll take control 
Pll let you go 


No matter where you were born 


No matter what you earn 


Just like everyone you're dying 





